HELMUT LANG

New York / Athens / Long Island

Helmut Lang is at once one of the most tangible and enigmatic figures in fashion history,
making his mark in countless ways while remaining impossible to pin down. Since leaving his
eponymous fashion company in 2005, Lang has been focusing on his art. In 2009
he was invited by Dakis Joannou to curate the DesteFashionCollection, featured in this portfolio.

“True authenticity will be the most
important contribution artists have to
offer and it is always the best idea to
be true to yourself; While artists need
to be able to exist in aworld of silence,
chaos and change also enable them
toreact stronger in their work.”’......




HELMUT LANG: front row

Having been asked by Dakis Joannou to observe a year in fashion 7/2008-7/2009 and produce a curation and an artistic commentar
Hreaized nthe proces hatthis wasthe s e T found mysefin a on-contibuting posiion (o theFshion systemand ke t0occupy e role
of observer rather than participant. Even if the front row was a virtual one, I had never been there before. After that conclusion, it
car o me that he ront row would b the subjectof y conmmntary. A 1 was & new expericnce, | found it mt:mmng enough. All text by Helmut Lang

|-

HELMUT LANG, FRONT ROW, 2009, Urethane resin, pigment and fille;
7975 X 34 X 19 inches (203 X 86 X 48 cm) |

front row i one of the ultimate hierarchical elements of the fashion industry:. During the presentation of designer collections it is
simulaieousy  plac o achievement and a place ofpower There s an archuic gl o siilar 0 the on o an en pectacte and the
hy of the pecking or rrangement and composition of the entire seating at the show s an equally amusing an
dangerons same Jo e press ffice in erms of how hev allocate positions o are foreed 6 respect them. It s vy visile code,and it s
also the only moment where the entire evaluation i displayed in plain view of eversone. (..) As in the hierarchy of the front row isel,there s
he same lnar systenof“nore or e inportant as i e back rows, bt 1 thejfont row where he stakes of humiliation are at
their highest. The most prestigious seats are the ones where one has constant full view of ihe presentation, the right distance to the camera wall
and the appropriate surrounding of one’s own powerfi the procedure
ited white chair which in essence is a

is its own spectacle, anc as £(..)In
- becomes an uterl mportant ne thnough s posiion and inplicatin n i particular social Showdown.

This position or ranking, which will change sixmonths, an arena of revenge, humiliation and glory:
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‘ ‘ BIRKIN BAG, crocodile porosus, Hermés, 201X

SHAME BAG

The year of 2009 in fashion will, in retrospect, be remembered for what happened beyond fashion and the effect
had on the flow of the expected curve ahead. In view of social and economic turmail, the interruption of the expected became a matier of shock
and survival, brought on by extraordinary financial stress both in fashion and the real world.

Reflecting s of events.
I, the consumer and the vy indstry hd o come p it bandid while figuring out how 6 purse comsumprion and surive s a consuner
oras a brand. To talk boastingly and show off what one can afford is  healthy part of a booming economy, but within weeks of the financial
lapse, no one really wanted to flash expensive things in other people’s faces. There is a certain sensitivity in response 1o a recession.

S st 4t o, e b s o S i o s s 1. s O oot oo o ol e Herms, being the oldest luxury leather goods house, has always stood for impeccable quality and craftsmanship for all of its products.
paper bag in place of the prominent, iconic, and branded shopping bags, which in consequence illustrates a reversal of the idea of It embodies the idea of solid and iconic investment pieces that will be carried over many years and become even more valuable with time. The Birkin
a status symbol. Some of the clients just had recessional guilt as they could still afford shopping, while their friends or family members were bag is one of these icons. Also, the brand's philosophy and manifesto of repairing and reusing products plays with the idea of individuality
not in the position to do so anymore. And for the regular high-end buxury clients— particularly the ones who might have taken an active part in the and sustainability, going back to an aristocratic approach of valuing tradition. This approach has put Hermes in one of the best positions for handling
collapse of the economy—there might have been a French Fear Syndrome that the guillotine would make a comeback. the difficulties of a challenging year for all luxury brands, as clients turned to reassurance and quality they can rely on.



BELT, patent leather; Azzedine Alaia, 20VII
CAST. plaster/cotton lining, Martin Margiela, /S 201X

Lefi: Azzedine Alaia is one of the true independent créateurs who has managed 1o withstand editorial pressures and sustain
his own unique business model and position in the fushion universe throughout the years, supported by a loyal crowd of fashion insiders and
Seshion jourmliee Lt o e b, s tonically tumed out o b the rght b oshon word ncricts One of s designs,
autiful without being spectacular; famous and. 's name immensely: a black belr,
worn by Fi o oy et et o sevent secanons o influence on, jm/m)t( and popu/m Americs syl s nprecedente, Her veratie
and eclectic choice of designer fashion and high street pieces, has created a new style and physical language for first ladi
ecton of our tmes portnaying i the modorn woman n seneral 1 applving fashion in  conempor v
Her choice of embracing hoth Amesican and temationdl designers ke, a3 wel s raher snkown of proressive designers, became an
exercise in personal style that went against the absolute authority of the luxury fashion industry and huxury fashion magazines.

ight: Thisjacke,produced fo 875 2009, is a plaster cast o he firstjacket Martin Margiela ever prodiced from S/5 1985,

Theinclusion of hispiece which i also his iconic use of white ighlights his undeniable relevance and enormous
influence on fashion. It also represents, for me, a paradox reflecting a system that ity e unespecte shock withous the iy
tomove. Whaiever the oriinal ntention behind the piece was, it shovs Martin Margiela as the visionary man e has lways been. His body

has been so much more than fashion or clothing. I also see the white surface of plaster as a chance for a new begin
ihich a sagnant indisry will ned in ondr 0 1a nferesing and maintain proper apprecition or reaive deas i defense of ashion dervatives.

—

DRESS, silk, Louise Bourgeois, 19XX
'TOP, Comme des Gargons, /S 20IX

Lt chose hi sinple bt ominine bk ik dress foes Louise Bokgecks, which she ket witkall ke thercladhes and s 0 be ressed
a later point with the purpose of turning them into something else. This philosophy, which s generally the Antichrist of
Jashion, has become e suvivor-chiformda 1 he it recession period of x008-2009 As he reliies of the current economic climete developed,
she ida o keeping clthes fora longer perid o time arc rning t e garnentsbecaiea signffcun irend. That st was
much eas fashion crowd as it and sustainable allowing
caple o enlnce personal sl wih a positive approdch. Thisdres used 0-5¢ par o Louise Boturgeos personal wandrope.

gt W i the e f lck? This was he phasepbical qeston ht Ret Keoltho might havepursied i her 132009 ollcton,
which was conceived and presented before the economic downfall. As one of the last independent créateurs, she is intuitive as always,
Jearlessly experimental and of s original mind. She has had widesproad nfience over generations of designers. As exclusive and partciar
an the G des Gargons cllent s, Her s reach fu oy sh fhion pyrni i encles Ldown versions. As a
¢ Chs e o, i seems 1o pred s T 43 B s oo o s g, T Vs by o e i
Dt looking back o gt visionar T semse, his choice i also made 1 highlight my respec for her entive body of work, bt inpartcular
for her undisturbed creative genius, which is perhaps once again unwillingly helping out an indusiry that has to reinvent itself.




