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Tim Noble (b. 1966) and Sue Webster (b. 1967) are among the most celebrated of the
emerging generation of British artists. A couple in life as well as art they are perhaps one of
the most interesting examples of how the two are inextricably intertwined.

Noble and Webster have become known from their silhouetted self-portraits made out of
heaps of rubbish. They exploit the mundane and the kitsch and transform the most humble
materials into complex and visually arresting installations and sculptures. At the same time
they use the genre of self-portraiture to comment as well as undermine the cult of the
celebrity artist and the art world hype that surrounded British art in the 90s.

Dirty White Trash (with Gulls) (1998) is an installation made out of six months of trash from
the food consumed by the artists during the time it took to make the piece. It consists of a
vast accumulation of domestic rubbish which is lit by a slide projector to reveal a perfect
shadow portrait of the artists lazily enjoying a glass of wine and a cigarette. This is recycling
at its most inventive and sophisticated.

Original Sinners (2000), is a hyper-kitsch fountain made out of artificial fruit, 99 cent store
junk, faux stone plastic ornamental bowls and a pump mechanism that trickles cooking oil,
which similarly casts deliberately sexualised shadow of the couple on the wall. As well as
making a direct reference to the 16th century painter Arcimboldo and his famous fruit and
vegetable portraits, the work - a lusciously saccharine sculpture - is a witty comment on
Baroque and rococo excess, Victorian tastelessness and sexual overstatement.

London Swings (1997) pokes fun at the overly hyped Cool Britannia spirit of the 90s. Taking
the well known 1997 cover of British Vanity Fair which featured Liam Gallagher and Patsy
Kensit - icons of Brit Pop - as their point of departure, they have created a sarcastic poster
collage by replacing their own faces with the original image thus creating a tongue-in-cheek
parody on celebrity.

Also in the show are two flashy wall-mounted light sculptures - / Love You, (2000) and
Excessive Sensual Indulgence (1997) - made of cheap light bulbs which reference popular
culture at its tackiest. Inspired by Las Vegas style faux-glam as well as neon signs, they
exploit the vacuousness of cheap casino glitz to arrive at a dazzling, iconic, and decidedly
anti-minimalist approach to sculpture.

Through their tongue-in-cheek approach to art and by deliberately drawing on the cheap,
the mundane, the banal, the tacky and the kitsch, Noble and Webster have created their
very own brand of punk pop aesthetic: a trashy wonderland where art world subversion
meets Harlequin romance.

Their work is as much about the aestheticisation of banality and excessive consumerism as
it is about exposing the relentless hype of art world politics. At the same time it offers a
completely new take on the tradition of portraiture as well as the idea that something can
be made out of almost anything.

Tim Noble and Sue Webster will also be included in Apocalypse at the Royal Academy in
September. Their work is also featured in the Saatchi and Joop Collections
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Monument for X
(1998-2000)
Video projection

Douglas Gordon (b. 1966) has become known for his simple, yet catalytic manipulation of
found film material - from familiar popular movies and TV series to criminological
documentaries and psychiatric observations. Gordon is concerned with the filmic mechanics
of narrative, construction and presentation, and with the psychological nature of perception.
His interventions are usually quite basic - such as the slowing down of the film or the
removal of sound, but they effectively alter the course of narrative to reveal a multitude of
hidden subtexts.

Rather than using found footage, Gordon created Monument for X especially for the Berlin
Biennial in 1998. It is a film based on one of cinema's recurring images: the kiss. The
viewer is confronted with a prolonged kiss between a young couple in a Berlin park. Gordon
asked the Biennial organisation to find two people, a man and a woman. The instructions
were that they should be tender with one another and that they should hug, kiss, hold and
display affection. The artist did not want them to be seen as actors or performers but rather
be perceived as ordinary people one would encounter in the street. They had to be young
as this is the age of the people on whom 'new’ order in Germany made the most impact.
This is the generation for whom the fall of the Berlin wall and the subsequent building boom
came at a time when they were fully conscious of the phenomena of change, as opposed to
the older generation's memories of the old system - or the new generation's
temporal/historical distance from the old Berlin. The work is as poetic as it is idealistic. It is
also symbolic of human union in the wider sense and of the optimism and hope for a better
world that usually comes with major social changes such as the reunification of Germany.
Douglas Gordon has exhibited widely and was awarded the Turner Prize in 1996, the Premio
2000 at the 1997 Venice Bienniale and the Guggenheim Museum's Hugo Boss Prize in 1998.
He was also included in the SkulpturProjekte in Munster in 1997.
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